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tHe woman witH tHe ibo nose anD tHe scottisH tongue





“In My Country” (Other Lovers, 1993), “The Broons’ Bairn’s Black” (Off  
Colour, 1998), or “The Oldest Woman in Scotland” (Why Don’t You Stop 
Talking, 2002), to name but a few examples. An incident Jackie Kay actu-
ally experienced is poetically expressed in “So You Think I’m A Mule”. 3 
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tions of  what they described as a “balanced cross-section of  Scots” 6 into 
































Jackie Kay’s case,  though, and in the case of  writers such as  the  late 
Maud Sulter, or “New Scots” such as Leila Aboulela or Imtiaz Dharker, 
this particular position has been a continuing source of  creative tension.
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poem—a progressive loss of  the self   15, made all the more painful by the 










so you are, so am ur, see you, see ma ma, 
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Again  we  have  the  use  of   the  metonymical,  melopoeic  Scottish 
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I give myself  a bit of  a shock   
and say to myself  Do you really look like this? 
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